
“GENERALLY, I WORK WITH THE ARCHITECT AND THE INTERIOR
DESIGNER,” explained Seattle contractor Ryan McKinney of McKinney
Group, Inc. “The architect draws the layouts, and I read between the
lines to figure out costs and installations. Then I work with the interior
designer to install the decorative elements and implement that design.”

This project, however, presented a new challenge. McKinney was re-
quested to work directly with the homeowner and stretch his design
wings. “It was certainly different than most jobs because the designer
was no longer there.  But I’ve learned a lot from working with designers
in the past, and I really like to fill in gaps and figure out how to make
something happen.”

The interior designer had made a preliminary design for the cabinets,
and the Seattle homeowner had a firm idea of the finishes she wanted
and how she needed the kitchen to function for her family. “It needed
to be a utilitarian space with a feeling of intimacy,” McKinney said. 

While this project had the added dimension of design work, McKinney
still saw his job description the same as always – to accurately execute
someone’s idea and do it on time while staying within the budget.

McKinney and his crew started by demolishing the existing, outdated
and worn kitchen. Only the windows and footprint were kept from the
previous design. Going down to the wall studs and subfloor allowed
McKinney, his crew and the various subcontractors to easily upgrade
all the services to the kitchen, including electrical, new switches and
new exhaust, and to create a flat wall to better fit the new cabinets and
built-in seating. 

With utilities in place, a new floor of white oak that matched the floor-
ing in the rest of the 1930s home was installed. Beams, which are also
elsewhere in the house, were added to the ceiling. 
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A SEATTLE CONTRACTOR STRETCHES HIS DESIGN WINGS AND BUILDS

HIS CLIENTS A RUSTIC, COMFORTABLE AND FUNCTIONAL KITCHEN THAT

HONORS THE HOME’S ARCHITECTURE WHILE PROVIDING A FAMILY HUB
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Demolition took the old kitchen down to the wall
studs and subflooring. Now all that remains is the
original footprint and windows. The custom-built
bench seating echoes the cabinetry style used
elsewhere in the room and also provides storage
space in deep drawers.  A pendant light and the
purchased-for-the- space rustic table mix old with
new and reinforces the home’s traditional design.
White oak floors, used in adjoining rooms, were
brought into the kitchen for continuity. 
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“Concepts were modified as the ideas evolved.” McKinney ex-
plained. “The cabinetry is a good example of how the project
worked. It was a rough design that I had to complete and then 
ensure it would fit in the space. We had it painted in place and fin-
ished it with the Calcutta marble.”

Cushioned seating in the nook echoes the cabinets. “In the nook,
we installed built-in benches with 36-inch deep drawers under-
neath,” recalled McKinney. “The table was a bit of a challenge. We
had to dismantle it to get it into the house.  Now the nook is a
place for eating breakfast, doing homework or watching TV.”

A second example of evolving ideas and of collaboration between
McKinney and the homeowner is the mosaic tile above the range.
“The homeowner brought me a picture of the design,” McKinney
explained. “We tracked down the tiles; then I changed the propor-
tions so the design would fit properly in the space.”

Across from the range, an island holds a wine refrigerator, addi-
tional storage and a landing space for the homeowner to use her
computer or sit and pay bills. “We fit a lot of program into a small
space,” he added.

McKinney, who has owned McKinney Group since 2005 and has
another 10-plus years construction experience beyond that, attrib-
utes much of the six-week-long project’s success to the work that
was done before the demolition started.

“When I’m asked for a bid, I also ask for guidelines so homeown-
ers know what they’re asking for and I know what I’m bidding on.  

“It helps enormously when people are upfront about their budget
and the types of finishes they want. Then I can provide a bid based
on accurate information, and I can also provide a better schedule.
Some homeowners may decide they want different materials based
on costs or availability. Some materials are becoming difficult to
find. Calacatta marble, for example, is becoming more difficult to
find. Either it’s out of stock, it’s on the boat from Italy, or it has
yet to be mined.  That has a huge effect on the schedule. Clients
want to know when you’re ready to start, but there are other ele-
ments that go into the schedule.”

Another budget and schedule consideration is the number and
types of subcontractors needed for the project. “In a project such
as this one where we go down to the studs, there can be 40 to 50
subcontractors and vendors involved in the project from installing
wiring to mosaics to appliances to millwork to fabrics. It all kind
of adds up in money and in time.”

“In the end, though, the kitchen is the main place that anyone lives
in the house. It’s all about quality and making it special.”

Given a magazine photograph of a mosaic, McKinney tracked down a
source and then reformatted the design to fit the space above the stove.
LEFT Marble counters, ceiling beams, Shaker-style cabinets, and a 
traditional apron sink wed the new kitchen with the traditional home. 
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